
 
 

 
 

“Lift Every Voice” attempted to link the musical legacy of Kurt Weill, a victim of Nazi 
tyranny and a welcome and fecund immigrant to the U.S., with the moral authority of Rabbi 
Joachim Prinz, another German-Jewish transplant, though one far less famous than the 
composer of “The Threepenny Opera” and “Lady in the Dark.” The experiment achieved only 
mixed success melding concept and content. But in its varied aspects—an orchestral concert 
featuring the violinist Daniel Hope performing a suite of Weill hits and a recent concerto by 
Bruce Adolphe ; a chamber program as engaging for Mr. Kahane’s learned remarks as for 
the compellingly played and sung snippets from Weill’s scores; and a rare fully staged  



 
production of the 1949 anti-apartheid musical “Lost in the Stars”—it offered a microcosm of 
Mr. Kahane’s achievements with LACO (the acronym preferred by the chamber orchestra) 
over two decades. 
 

 
 
In addition to LACO’s eight subscription programs each season, members of the orchestra 
participate in two smaller ventures that began about 10 years ago: Westside Connections, an 
interdisciplinary chamber-music series spearheaded by LACO’s concertmaster, Margaret 
Batjer (Mr. Kahane’s first hire, 19 years ago), and Baroque Conversations, which focuses on 
pre-Classical repertory and gives LACO a foothold downtown with performances at the 
Colburn School, cater-cornered from Walt Disney Concert Hall, home to the Los Angeles 
Philharmonic, the region’s orchestral behemoth. 
 

 



 

 


